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Abstract

The Edo Period (1603-1868), known as the feudal era, lasted for nearly three centuries in Japan. Confucian
teachings applied in all sectors of life had a great influence on the expansion of the patriarchal system in
Japanese society at this time. Under the strict control of the Tokugawa shogunate government, the
implementation of social class stratification was firmly established, including in the hierarchical relationship
between men and women. The period of peace that occurred throughout the Edo period had contributed to a
conducive situation for the rapid development of Japanese culture. Male artists were very dominant in the
development of Japanese culture, and they were centred in big cities during this period. On the other hand, this
era had become a dark age for women who did not get the opportunity to speak and create as men did. The
female figures of the Edo period were presented in the works of male writers. This study focuses on examining
women’s voices in the works of these male writers in the period. After exploring research on this period’s
literary works, we found that these studies have various focuses related to the disclosure of women during the
period, starting from the representation of women, their relationship with a male and other female characters, to
their roles and positions. This research will contribute to discussions on gender, history, and literature, as well as
on the way women's voices in this work serve a purpose in supporting the patriarchal hegemony that occurred in
the period. We aim to reveal women’s voices in a male writer's play Shinju Tenno Amijima (1720) by
Chikamatsu Monzaemon (1653-1725) through a feminist critique approach. To explain women's voice and
patriarchal hegemony, we apply the concepts of silence from Olsen (2003) and hegemony from Antonio
Gramsci. The results of this study indicate that women’s voices raised in this play are the ones who support
men's interests and are subject to patriarchal values. This play consistently displays the exclusion of women's
voices of opposition and defiance. This work also shows its existence as a locus for the dominant values
emphasized for women in the Edo period.
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1. Introduction government, the implementation of social

The Edo Period (1603-1868) is known as
the feudal era which lasted for nearly three
centuries in Japan. The application of
Confucian teachings in all sectors of life
has a great influence on the expansion and
strengthening of the patriarchal system in
Japanese society currently. Under the
strict control of the Tokugawa shogunate

class stratification was firmly established,
not least in the hierarchical relationship
between humans, including between men
and women.

The affirmation of the male-oriented
patriarchal ideology is also seen in the
dominant influence of male artists in the
rapid development of Japanese culture that
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occurred during the peaceful period of the
Edo period. On the other hand, the
implementation of the patriarchal system
created a long period of darkness for
Japanese women. Women are confined to
a very narrow space by several norms and
rules that are highly emphasized to them.
Yabuta (2000) even mentions that the
female figure has disappeared
significantly throughout this era. The
dominance of the patriarchal ideology that
immersed women throughout the Edo
period caused many female figures to be
‘represented’ through the pens of male
writers in the Edo period.

There are several previous studies
on Edo period literature that focused on
revealing the condition of Edo period
society. Among them are the
representation of women during the Edo
period and the disclosure of the ideal
woman (Keene, 1996; Torii, 1994);
representation of women in relation to
men (Takai, 2015); the construction of the
characters (Groot, 2019); implementation
of social obligations typical of the Edo
period (Taniguchi, 2008); complex social
and ethical conflicts (Tanaka, 2016); and
about double suicide in the Edo period
(McDonald, 1981; Nakamura, Nakamura,
and Allyn, 1995; Nakadai, 2014).

Although efforts to reveal the
condition of Edo-era society through
literary works have been extensively
researched and discussed by scholars in
Japan and outside Japan, no scientific
attention has been paid to the study of the
female voices presented in these works,
apart from the issue of symbols of
women's virtues and the implementation
of the moral values of women in the Edo
period. In other words, there is no question
about the silencing and marginalization of
female voices in the works of male Edo
period writers. Considering that literary
works circulating during the Edo period
were used to reproduce norms, along with
socio-cultural  behaviour based on
patriarchal ideology, of course, a study

that dismantled literary works of the Edo
period to show a depiction of patriarchal
hegemony operating in the text was very
much needed. Therefore, by examining the
text of Shinju Tenno Amijima (1720)
written by Chikamatsu Monzaemon
(1653-1725), this study aims to
demonstrate the hegemony of women in
patriarchal culture in the Edo period
through the silence of women's voices.
Besides being intended to help overcome
the scarcity of research on silencing
women's voices in Edo period literature,
this article also aims to reveal the literary
intentions of Chikamatsu Monzaemon. By
using a feminist critiqgue approach, this
research will show that the female voices
presented in the works of male writers in
the Edo period have the aim of
strengthening the practice of patriarchal
hegemony that occurred at that time. The
silence and neglect of women's voices
through the dominance of men's voices
presented in this work shows an attempt to
normalize the patriarchal-based power
structure in the Edo period.

The issue of the presence of female
voices during the Edo period and the
silence against them can be detected
through the work of Chimakatsu
Monzaemon (1653-1725), the leading
playwright of the Edo period. Shinju
Tenno Amijima (1720), which is one of
Chikamatsu’s works, contains a story
about the romance between a married
male character from the merchant class
society in Osaka, and a prostitute, which
ends in a double suicide. Originally
written for traditional Japanese puppet
theatre (bunraku), this text is based on a
true event that occurred in Osaka two
months before its premiere in late 1720,
namely the double suicide at Amijima, in
the Daichoji Temple area. This work is
widely claimed to be one of Chikamatsu
Monzaemon’s greatest domestic genre
drama works (Shirane, 2002; Nichols,
2010) and is Chimakatsu Monzaemon’s
masterpiece (Keene, 1999).
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2. Methods

Basically, feminist criticism questions how
literature and other cultural products
strengthen or weaken the oppression of
women from an economic, political, social,
and psychological perspective (Tyson,
2015:79). Thus, the voices that are
presented in literary works that show the
confirmation of oppression against women
are also part of the issue of feminist
criticism. The presence of these voices can
be considered as an indicator of the
presence of a power structure that is to be
highlighted through the literary work. To
explain the silence of female voices shown
in Shinju Tenno Amijima, this study
applies the concept of silence from Olsen
(2003). The concept of silence explores the
complexities faced by women regarding
their voices being silenced and silenced by
the structure of power. Olsen highlights the
silence and silence that are identical with
women’s culture because male dominance
in the patriarchal system makes women’s
voices and experiences unheard and
ignored.

The characteristics of the Japanese
feudal society of the Edo period which is
based on a strong patriarchy depicted in
this work are the basis for consideration of
the application of the concept of hegemony
in this study. Hegemony was originally
conceptualized by Antonio Gramsci as the
power and supremacy of a social class
which is achieved through intellectual and
moral leadership and has the approval of
the hegemonic group (Patria and Arief,
2003; Ratna, 2010). The application of
hegemony is a form of domination of
certain social classes (Bruce and Yearley,
2006). In the context of gender studies, it is
stated that the relationship between women
and men, as well as the division of social
and private roles between women and men
have been regulated by a gender ideology
known as patriarchy. Patriarchy is a system
of relations between the sexes based on
paternal law. Walby (1989) explains that
patriarchy is a system of social structures,

practices that place men in a dominant
position, oppress, and exploit women.

3. Result and Discussion
Chikamatsu Monzaemon whose real name
is Sugimori Nobumori (1653-1725), was a
Japanese playwright, widely regarded as
one of the greatest playwrights in Japan.
He is credited with producing more than
100 plays, most of which were written as
traditional bunraku (traditional puppet
theatre) plays. Chikamatsu’s works are
divided into two main categories, namely
jidaimono (historical play) and sewamono
(domestic tragedy). In the Sewamono
category, Chikamatsu discusses the
problems of urban life, with characters
from merchants, housewives, servants,
criminals, prostitutes, and others living in
the Osaka area during the Edo period to be
part of the domestic tragedy. In addition,
in this sewamono category, most of
Chikamatsu’s works are based on
incidents that happened, such as double
suicides (shinjumono), as described in
Shinju Tenno Amijima (1720).
Chikamatsu, who adapts the double
suicide incident in his work, emphasizes
the story of the hierarchical relationship
between men and women in domestic life
as the background. In this text, the author
presents the male character who is
superior to the female character. The
alignment of Chikamatsu’s text on
patriarchal ideology is seen through the
dominance of the issue of the interests of
male characters who become the point of
interest in his work. In addition, the
struggle to maintain self-esteem as a man
becomes a prominent issue behind the
conflicts that occur. The female voice that
is presented dominantly in this text is the
voice of support and submission of
women to men. In other words,
Chikamatsu uses men’s perspective in
presenting women’s voices, through the
depiction of female characters who are on
the path of virtue because of their loyal,
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obedient, devoted, and willing to sacrifice
for the sake of the male characters.

Shinju Tenno Amijima echoes the
moral values that the Tokugawa rulers
emphasized on women during the Edo
period. The examination of women’s
voices in this text explains the problem of
positioning women’s voices in the Edo
period to submit to patriarchal-based
power structures. By examining women’s
voices in the Shinju Tenno Amijima text
through a feminist critique approach, the
story of the virtues of women turns into a
tragedy of patriarchal domination.

Shinju Tenno Amijima takes place in
the Edo period (1603-1868), the era of the
Tokugawa shogunate government. This
text consists of three acts which tells about
the love story of a couple in the middle of
the life of a merchant class society in
urban areas. The first half consists of two
scenes set in a street in Sonezaki New
Quiarter, Osaka: and The Kawachi House,
a Sonezaki teahouse. The second act
consists of scenes set in the house and
shop of Kamiya Jihei, and the last act
consists of scenes set in Sonezaki New
Quarter, in front of the Yamato House.
The main character in this play is Kamiya
Jihei, a male paper merchant who lives in
the Osaka area. Even though Jihei is
married, he secretly falls in love with a
prostitute named Koharu and neglects his
wife and his two children. For two years
he hides his dorm relationship and spends
his time and money at the entertainment
venue, where Koharu works as a
prostitute. The conflict in this play arises
when Jihei is on the verge of bankruptcy,
and he must compete with Tahei, his rival
who also falls in love with Koharu. Tahei,
who knows lJihei’s financial condition,
threatens Jihei to buy Koharu. Tahei
humiliates Jihei publicly because he can’t
make up for Koharu. This makes Jihei
desperate, so he decides to die with
Koharu. Jihei’s wife, Osan, is presented as
Jihei’s helper. She voluntarily gave some
money to Jihei, pawning her clothes and

personal belongings as well as her
children. With the money she asked Jihei
to redeem Koharu for Jihei’s honour in the
eyes of the public. The story in this play
ends with Jihei dying with Koharu
because his plan to redeem Koharu failed.

This text presents women’s voices
that show their alignment with men’s
interests. These women’s voice patterns
appear repeatedly through the presence of
the voices of two female characters, Osan
and Koharu. These two women have a
relationship with the main character
named Jihei, as his wife and as his lover. It
is within the framework of the relationship
as husband and wife, as well as lovers,
that women’s voices are presented. There
is a close relationship between the
presence of women’s voices and the
interests of men shown in the story,
namely the positioning of women’s voices
that appear in the text to accommodate the
demands and interests of men. Thus, the
female voice that appears in this text is a
male-oriented voice.

To be able to express female voices
that are subject to patriarchal hegemony in
the Shinju Tenno Amijima, it will be
explained how female voices are presented
and treated. Overall, the voices of the two
female characters in this text are
represented as voices that support
patriarchy. The voices of women who
submit to the patriarchal hegemony are
displayed through the voices of women
who are willing to sacrifice, the voices
that succumb, the voices that affirm the
superiority of men and their inferiority as
women, and the voices of obedience and
loyalty. The female voice is treated as an
ignored voice and a voice that can be
silenced in the text.

3.1 The voice of a woman who is willing
to sacrifice

The sacrifice of women is presented
dominantly in this text, which is shown
through the story of Osan who sacrificed
for her husband, Jihei. Osan, who knew
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about Jihei’s affair, tried to cover it up
from her biological mother and brother-in-
law who came to visit their house to ask
for an explanation from Jihei about the
news of his affair with a prostitute named
Koharu. In front of his mother-in-law and
older brother, Jihei vowed not to have a
relationship with Koharu, and made a
statement about it. Osan’s happiness when
she heard Jihei’s promise of loyalty
disappeared because she saw Jihei cry
after her mother and brother-in-law came
home. Osan felt disapproved and her anger
peaked at Jihei because she suspected
Jihei was crying over his broken
relationship with Koharu. Osan’s anger is
shown in the following quote.

F O BER, ARERDOBIZ T, fif
ek U<, Khab LWEWRED L X
IbDE, HLAIZEIM S L,
ABIZOEWN, D, g E
DDFEDIR D, DLERS N, TDIR
DI ~FRAV T, NI A TR T
TLXOY &k, =T, B
LV (p.104)

| thought that tonight at least, thanks to
Mother and Magoemon, we’d share
sweet words in bed as husbands and
wives do, but my pleasure didn’t last
long. How cruel of you, how utterly
heartless! Go ahead, cry your eyes out,
if you're so attached to her. Your tears
will flow into Shijimi River and Koharu,
no doubt, will ladle them out and drink
them! You're ignoble, inhuman. (p.191)

Osan’s voice in the quote above
shows the anger of a woman who feels
betrayed and hurt by Jihei. This is shown
through her views which judge Jihei as a
cruel and heartless man (‘How cruel of
you’), as well as a despicable man (‘how
utterly heartless’). When the text presents
the voice of the woman’s anger, there is a
shift in the focus of the text to Jihei’s
voice who pours out his worries to Osan.
Instead of focusing on efforts to respond
to Osan’s anger, the text highlights Jihei’s

outburst of emotions that question his self-
esteem.

ZARDDBE S Te B AT, Kl
LS B EBIRGRWA, KIS N
EE72 OV T, TR RIS D
WELTETED, &IZR->Th L,

K afitinEzov, fEFOOX
HWNWTH, HEULAULARLINT,

EXRDBOIEZELTEES L
DIXVET D, x5, =0
LW, a7, BVWWR, OJR,

RTRIXLTERE LNz, $kzx b
MUK D7 EAEADENREN Z
5] (p.105)

No, I haven’t a trace of affection left for
her, but I can just hear how Tahei will
be boasting. He’ll spread the word
around Osaka that my business has
come to a standstill and 1'm hard

pressed for money. I'll meet with
contemptuous  stares  from  the
wholesalers. I'll be dishonoured. My

heart is broken, and my body burns with
shame. What a disgrace! How
maddening! ['ve passed the stage of
shedding hot tears, tears of blood,
sticky tears—my tears now are of
molten iron! (p.191)

The quote above is Jihei's response
which shows the feelings of annoyance
and emotion that Jihei is feeling as a man.
To Osan, Jihei questions his pride and
honour as a man who was tarnished by the
actions of Tahei, his competitor. In the
quote above, the use of expressions that
express various feelings of irritation,
namely the words ‘dishonoured,” ‘My
heart is broken,” ‘burns with shame,’
‘disgrace,” ‘maddening’ which shows an
outpouring of emotion with a high
intensity, which can be interpreted as an
emphasis to build focus on Jihei's feelings
as a man. From the quote, the text’s efforts
in building the issue of male self-esteem
and honour are crucial, as well as showing
an attempt to ignore women’s voices
which are considered as unimportant and
trivial issues. By ignoring Jihei’s infidelity
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problem, the text focuses more on the
issue of male honour as an important issue
to pay attention to. Women’s voices that
articulate their anger are silenced and
forced to listen to men’s feelings and
problems which are considered far more
significant than women’s voices and
problems. This is shown through Jihei’s
lack of response in responding to Osan’s
anger as his wife, and the text’s emphasis
being more focused on Jihei’s anger
towards Tahei who had humiliated him. In
other words, the text positions the issue of
Jihei as crucial, different from the issue of
Osan’s anger towards Jihei whose
discussion is not given further space in the
text.

The text’s alignment with Jihei’s
figure as a male is shown further through
Osan’s response to Jihei. The text presents
Osan’s voice of defence and support for
Jihei in response to Jihei’s sadness and
annoyance, as the following quote shows.

[FARFIIT, FoWEHR<TH
MEWEEALR, BITHEEL K
F, FITHLTH/AEZIT, K
fEHIZ, BomB AN T THRYE
TL &V (p.107)
It doesn’t matter if the children and [
have nothing to wear. My husband’s
reputation concerns me more. Ransom
Koharu. Save her. Assert your honour
before Tahei. (p.193)

The presence of women’s voices of
support for men shown through Osan’s
words above can be interpreted as an
attempt by the text to build the perception
that men’s voices and interests are more
important than women’s voices and
interests. This is emphasized through
Osan's words ‘It doesn’t matter if the
children and | have nothing to wear. My
husband’s reputation concerns me more.’
which can also be interpreted as a form of
women’s submission to  patriarchal
hegemony by acknowledging the inferior
position of women. In other words,

through the quote above, the text presents
the voice of women who acknowledge and
support the superiority of men. In
addition, Osan’s angry voice as a woman
who does not get further discussion space
in the text can be interpreted as part of the
text’s strategy in treating women’s voices.
The voices of women’s anger and
opposition to men are silenced and
ignored, because they are not considered
as the main issue that needs to be
discussed and given space. This shift of
attention to men’ s voices as the focus
can be interpreted as the text’s attempt to
ignore and marginalize women's voices,
which at the same time shows the text’s
alignment with strengthening patriarchal
domination.

Osan’s words in the quote above
show a depiction of Osan’s orientation as
a woman, who sacrifices by prioritizing
Jihei’s interests above the interests of
herself and her children. Through Osan’s
voice, it appears that the text’s efforts
emphasize men’s affairs as more
important than women’s affairs. Osan’s
words seem to provide validation that
women’s interests are  naturally
marginalized and ignored, if they clash
with men’s interests. This male superiority
is confirmed through Osan’s words, ‘My
husband’s reputation concerns me more.’
Based on this quote, it appears that the
most important thing for Osan is Jihei’s
self-esteem. This is what motivates Osan
as a wife to help Jihei in fighting for his
honour, a characteristic that is inherent in
patriarchal-based norms.

Osan’s position as Jihei’s wife in
this text shows the position of women who
are inferior to men. Osan’s voice as a
woman in the quote above emphasizes the
hierarchical relationship between men and
women in a patriarchal-based society. The
story of the sacrifice of women presented
in this text can be interpreted as an
affirmation of the wvalue of women’s
virtues in a patriarchal-based society in the
Edo period. The reflection of patriarchal
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hegemony is shown in the text through the
absence of voices opposing women as the
aggrieved parties, but on the contrary, it is
the voices of women who are ready to
help and willing to sacrifice for men who
are glorified in the text.

3.2 The voice of a woman who gave up

The voice of women who are subject
to patriarchal hegemony is re-emerged in
the text through the voice of Osan. This is
shown through the voice of a woman who
IS submissive to the man when Osan
responds to Jihei's question who wants to
redeem Koharu.

[ FE&EEL TUNEROmMESIE &
D, T Lz obl, EInc
o> TP, FLEFASANDIC
LT, BERIZESRHDE] LF
N T, BIALIFIT- EEZITE
L., [7ToyT7&957E, n7EI L
HLOTL X9, FHOFRED, Stk
) BETHBLELEY ) &L b
o LR MO, R LikTe, (p.107)

“Yes, | can pay the earnest money and
keep her out of Tahei’s hands, but once
I've redeemed her, I'll either have to
maintain  her in a  separate
establishment or bring her here. Then
what will become of you?” Osan is at a
loss to answer. “Yes, what shall I do?
Shall I become your children’s nurse or
— the cook? Or perhaps the retired
mistress of the house?” She falls to the
floor with a cry of woe. (p.193)

Osan’s submission to Jihei is still
depicted in the text. Instead of solving the
problem himself, Jihei puts another
problem on Osan, namely the problem of
Koharu's presence in their household after
Jihei made up for it. This is shown through
Jihei’s question to Osan 'Then what will
become of you?' In response, the text
presents Osan’s answer to Jihei's question
with a relentless speech to Jihei. The
solution option offered by Osan is ‘Shall |
become your children's nurse or — the
cook? Or perhaps the retired mistress of

the house?’ entirely puts Osan in a very
disadvantageous situation as a woman. On
the other hand, the three choices were an
advantage for Jihei because it was Osan
who was in the victim’s position. The
absence of women’s negotiating voices
who dialogue about different options in
favour of women in this section
emphasizes the text’s alignment with men.

Osan is depicted as not only willing
to sacrifice her property for Jihei and
asking Jihei to redeem Koharu, but Osan
is even shown willing to relent to give her
position as legal wife to Koharu. Although
in the quote above the character Osan is
described as shedding tears of sadness, the
text focuses on depicting Osan’s steadfast
determination to sacrifice for Jihei as an
affirmation of the text about the path of
virtue for women. At the same time, this
can also be interpreted as an attempt by
the text to normalize and strengthen the
relationship between subject and object in
the relationship between men and women.
In this case, Jihei’s position can be
interpreted as a subject because he has
power, and Osan’s position as an object
that is a victim of the subject’s actions.

The presence of Osan’s remarks in
the text can be interpreted as an attempt by
the text to glorify the figure of a woman
who is noble because of her devotion to
men. Osan’s voice succumbing to Jihei’s
interests on the one hand shows the virtues
of women which are hailed in a
patriarchal-based society, but on the other
hand it can be interpreted as a form of
silencing women because they are forced
to accept the conditions desired by men. In
other words, the presence of Osan’s voice
giving in to Jihei’s interest in the quote
above shows the hegemonic position of
women, as well as shows the position of
women who are vulnerable in the
patriarchal-oriented  power  structure
because they have no other choice but to
give in to the interests of men.
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3.3 Voice affirming the inferiority of
women to men

The topic switching strategy that
focuses on men superiority is also shown
through the story of Jihei’s regret to Osan
after Osan handed Jihei some money and
clothes that could be pawned to redeem
Koharu for Jihei’s honour. In the narration
of this matter, the text even presents the
voice of women who affirm their inferior
position to emphasize the superior position
of men. The story of Jihei’s apology to
Osan, immediately shifted focus to Osan’s
response voice which emphasized her
position as a woman who was inferior to
men. The presence of Osan’s remarks at
once again shows the emphasis of the text
on patriarchal hegemony towards women,
and the low position of women in male-
oriented power structures.

[ o7z, TARICHTIZE
D ETED, FROMNAZILT LT
b BRRARLSTORKFEDOSE
W, MEEBOHE, WONrbNE
MaEEIC AN THICEDE, bzl
DERNI A2 ESF, ThEEHLNY
i b ENWERA, MEF->T
HFRBINICRS> TUFERVE LA
XEHA, TT TR LE
BZT, o2V R-THBITERS
VN (p.108)

Why should you bow before me? I
don’t deserve it. I'd be glad to rip the
nails from my fingers and toes, to do
anything which might serve my
husband. I’ve been pawning my clothes
for some time to scrape together the
money for the paper wholesalers ’
bills. My wardrobe is empty, but I don’t
regret it in the least. But it's too late
now to talk of such things. Hurry,
change your cloak and go to her with a
smile. (p.194)

The voice of affirmation of women’s
inferiority through the words of the
character Osan in the quote above shows
the hegemonic voice of women. In the
quote above, Osan’s words are shown in

response to Jihei’s apology and
appreciation. Osan’s question addressed to
Jihei shows Osan’s rejection of Jihei’s
apology because Osan doesn’t mind about
Jihei’s affair at all. In the quote, women
are depicted as submissive in a power
structure dominated by men, which is
shown through the attitude of women who
do not mind the faults of men. The
patriarchal hegemony towards women was
clearly emphasized through Osan’s words
‘I don’t deserve it’ when Jihei apologized
to Osan. In addition, the use of the phrase
‘I’'d be glad to rip the nails from my
fingers and toes, to do anything which
might serve my husband’ shows the
depiction of women’s sacrifices in high
intensity, who are willing to make
physical sacrifices for the sake of men.
The presence of Osan’s voice can be
interpreted as part of the text’s strategy in
building a patriarchal-oriented logic,
which positions men as blameless and
needs to be forgiven and even ignored. In
addition, the text’s efforts to build a
perspective on women’s sacrifices are
seen as something that should be done by
women for the sake of men. This is shown
through Osan’s statement ‘/ don’t regret it
in the least” which emphasizes the
normalization of sacrifices made by
women. Osan’s statement confirming the
absence of remorse for her sacrifice shows
that the patriarchal ideology has been
internalized in her as a woman, who
considers her position as lower than men.
The presence of Osan’s voice as a
woman who affirms her position and
function as a wife who serves the interests
of Jihei shows the text’s attempt to
emphasize the inferior position of women
in the hierarchical order emphasized in the
Edo period. Through the presence of the
figure of Osan and the appreciation of
Jihei as against Osan, the text emphasizes
the figure of a noble woman and the role
model for women expected by the text,
which at the same time becomes a path of
virtue for women. This is in line with the
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emphasis on women’s obligations as
family members, especially after marriage
and in their role as a wife, which received
a lot of attention in various texts of
learning guides for women that circulated
in the Edo period.

3.4 The voice of women’s obedience and
loyalty to men

In addition to Osan’s voice, there is
another female voice featured in this text,
namely the voice of Koharu, Jihei’s lover.
Like the voice of Osan who gives her
support and is willing to sacrifice for Jihei,
Koharu’s voice that is presented in the text
is also oriented towards Jihei as a male.
This is shown through the story of the
promise to commit suicide together made
by Koharu based on Jihei’s suggestion in
the following quote.

FHEDNEND NIZHFE SNV TIIAFIZ
BT, FATH B AARIBERIT
RBEHHANLZT, 22T [WoXx
AT ] 773 EL
] L. (po1)

If somebody else claimed me during
that time, it would be a blow to me, of
course, but a worse disgrace to Jihei’s
honour. He suggested that it would be
better if we killed ourselves, and |
agreed. (p. 180)

Koharu’s words in the quote above,
namely ‘it would be a blow to me, of
course, but a worse disgrace to Jihei’s
honour’ show Koharu’s perspective as a
woman who places the interests of men as
the basis for her review to determine her
attitude. The expressions ‘Jihei’s honour’
and ‘I agreed’ in Koharu’s words above
can be interpreted as describing the
relationship between Jihei and Koharu in
the position of subject and object.
Koharu’s approval of Jihei’s suggestion
can be interpreted as the positioning of
men as subjects who have a will, while
Koharu is positioned as an object that is
voluntarily subjected to actions by the

subject, who obeys and agrees with Jihei.
Koharu’s attitude of obeying and agreeing
to Jihei's request described in the text can
be said to be a form of women’s servitude
to men, which builds the impression that
women seem to be powerless without the
presence of men, and there is no other best
choice but to agree to the men’s choice.

This affirmation of female servitude
is shown in the story about Koharu’s
pledge of allegiance to Jihei told by Osan.
In Osan’s words, it appears that Koharu is
willing to lose her life for the sake of
Jihei’s happiness and safety.

[HizbMmicb Nz B VKED
BAH7Z g L. 5l <25 dazg i
Wby Z LB, By %
T L oiRE, blZLUIX, i, 5F
WRICANTINEEE S FH > T E
T THUEEDELN, bigictd
KIREEZ, ODO®H & KIEHITIR
IHDTTh, WHFLEN LB —H
(ZBWon FIETLHZ LD
D, FERNET DWW, FERNET
bW, 77, 77 EATHRNWE
Lilhpolz, Y7 Y7, ST
BT (p.105-106)

It was | who schemed to end the
relations between you. | could see signs
that you were drifting towards suicide. |
felt so unhappy that | wrote a letter,
begging her as one woman to another
to break with you, though | knew how
painful it would be. I asked her to save
your life. The letter must have moved
her. She answered that she would give
you up, though you were more precious
than life itself, because she could not
shirk her duty to me. I've kept her letter
with me ever since—it's been like a
protective charm. Could such a noble-
hearted woman violate her promise and
brazenly marry Tahei? When a
woman—I no less than another—has
given herself completely to a man, she
does not change. I'm sure she'll kill
herself. I'm sure of it. Ahhh—what s
dreadful thing to have happened! Save
her, please. (p. 192)
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There is one thing that this text tries
to emphasize through the quote above,
namely the issue of women’s servitude to
men as a good norm for women. Even
though Koharu works as a prostitute, her
sincere love for Jihei has succeeded in
moving Osan's heart so that Osan
encourages Jihei to free Koharu from
Tahei’s target. Osan's words which read
‘Could such a noble-hearted woman
violate her promise and brazenly marry
Tahei?” become the conclusion about
Koharu's personality in Osan’s eyes.
Osan’s rhetorical tone implies Osan’s
belief that Koharu will not be able to
betray Jihei by marrying Tahei. Osan is
touched by Koharu’s loyalty and sincere
love for Jihei. The description of Koharu’s
loyalty and love expressed through Osan’s
words, ‘When a woman—I no less than
another—has given herself completely to a
man, she does not change. I'm sure she'll
kill herself. I'm sure of it’ can be
interpreted as an attempt by the text to
present an emphasis on women’s loyalty.
The character of Koharu is presented as a
woman who has good norms because of
her loyalty to one man even though she is
a prostitute girl. Osan’s words, which read
‘I no less than another,” apart from
showing Osan’s empathy for Koharu and
understanding Koharu’s position, which is
the same as herself, who is loyal to one
man, can also be interpreted as an attempt
by the text to build a perspective on the
ideal women figure. Osan’s appreciation
for Koharu’s good character confirms that
Koharu is presented in this text as an
example of a good woman because she is
loyal and virtuous.

On the other hand, Osan’s words
about the complete surrender of women to
men can also be interpreted as a form of
women’s servitude to men. This statement
shows the affirmation of women who
voluntarily are under the domination of
men. In the quote above, Osan and Koharu
who are willing to do anything according
to Jihei’s wishes, show the voice of

women who are under patriarchal
hegemony. ‘Save her, please.” in the last
sentence in the quote above is Osan’s
words to Jihei which shows Osan’s
feelings of empathy for Koharu’s fate. She
melted and took pity on Koharu. The text
presents the story of the attachment and
feelings of mutual indebtedness between
the characters Osan and Koharu as a
depiction of the harmony of women in
trying to do their best for the sake of men.

The text’s strategy to highlight the
harmonious relationship and mutual
understanding that exists between Osan
and Koharu as the norm for good women,
shows the text’s efforts to make women’s
sacrifices for the sake of men’s interests a
noble task, rather than a choice of feuds
between women. The sacrifices and
mutual  understanding  between the
characters Osan and Koharu, who are in
conflicting positions, are placed in the
frame of a patriarchal ideology that leads
to benefits for men. The relationship
between Osan who is Jihei’s legal wife
and Koharu as Jihei’s lover does not
appear volatile. The actions of the two are
even presented in harmony and support
each other because they both have the
same orientation, namely on Jihei’s
interests as a man.

4. Conclusion

As part of the texts published in the Edo
period, Shinju Tenno Amijima (1720)
exhibits a dominant patriarchal culture,
which builds a hierarchy centred on male
leadership. The voice of women in this
text is presented to voice the path of virtue
for women which was emphasized in the
Edo period and to emphasize the
hierarchical relationship between men and
women which was implemented in
patriarchal society in the Edo period.
Through women’s voices, this text
highlights the idea of prioritizing male-
oriented interests. Thus, the presence of
women’s voices as supporters of men is
part of the strategy of this text in
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strengthening
against women.

The female voices presented in
Shinju Tenno Amijima show voices that
are subject to patriarchal hegemony. The
presence of women’s voices can be
interpreted as an attempt by the text to
emphasize the roles and functions of
women in accordance with the patriarchal
ideology, which  positions  women
inferiorly under male domination. The
presence of women’s voices through two
female characters, namely Osan and
Koharu, in the text indicates an effort to
build a male figure as a subject while at
the same time confirming the superior
position of men. This is shown through
the voice of women who declare their
devotion and sacrifice for the sake of men,
and voluntarily serve as objects and tools
that are useful for men.

Shinju Tenno Amijima also shows
the silence of women’s voices as a text
strategy in highlighting the dominance of
patriarchy. This is shown through the
dominant presence of male voices and
interests in the dialogue between women
and men, through which the text also
shows its neglect and silence on women’s
voices. The strategy of ignoring the voice
of women’s anger and diverting it to
topics that put men’s issues as crucial,
shows the text’s efforts to make men and
all issues related to themselves the centre
of attention and become the most
important in the text. This text
consistently displays the elimination of
women’s voices of opposition and
resistance, while keeping the goal in
supporting the patriarchal hegemony that
occurred in the Edo period.

Shinju Tenno Amijima provides ample
room for the practice of male superiority
and the articulation of male interests
through female voices. The presence of
women’s voices in the text clearly shows
the purpose of the text in supporting
patriarchal ideology and strengthening
patriarchal hegemony against women. In

patriarchal ~ hegemony

other words, this text shows its existence
as a locus for the strengthening of the
implementation of patriarchy in the Edo
period and the dominant values
emphasized for women.
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